Among such pentameters, few as they are, the incidence of "reversible" pentameters is in fact quite high: 9 out of 22 (41%) in Amores 1 and 2, for example.6
But it is not only from the first half of pentameters that metrical sequences fit for the second half were banned; they were also unwelcome in the first two and a half feet of hexameters.7 Thus, out of 756 lines in Aeneid 1, only 49 (6.5%) begin with a sequence that would be metrically admissible in the second half of a pentameter. Of these 49, moreover, at least 10 would be inadmissible for syntactical or rhetorical reasons, for example, corda volente deo; in. Therefore, in only some 39 lines (5.16%) in Aeneid 1 do the first two and a half feet consist of words that could also stand in the second half of a pentameter. This is higher, to be sure, than the frequency of such sequences at the beginning of Augustan pentameters, but it is not significantly higher.
In the avoidance of pentametric cadences at the beginning of both pentameters and hexameters we have a particular instance of the ancient poets' general antipathy toward writing in one meter but suggesting another.8 The second half of a pentameter accommodates few metrical sequences. In fact, only five types are enough to include all pentameters ending with a dissyllable in Catullus, Lygdamus, Propertius 1 and 4, Ovid's Amores and Tristia, and Rutilius Namatianus.9 These five types, therefore, necessarily occurred so often at the end of pentameters that any one of them would have suggested that metrical context in particular. Especially would this have been true of the two commonest types, that is, iugera I mlt" I so'l7 and c5gor habe'r de"s, which, taken together, range in frequency from 86% of all pentameters in Propertius 4 to 63% in Ovid's Tristia. Any line beginning with either of these patterns was apt to strike the ear as the cadence of a percentages in Tibullus et al., or than Ovid's 2.5%.
6 These numbers rise to 10 and 45.5% if the enclisis of precor makes sit precor phonetically one word in Am. between the beginning of a choral ode and the trllavyi 7tcpoOntov of a temple. Both poets and architects are to be most concerned with what is heard or seen first, in order to arrest one's attention from the outset. In Orator 15.50 Cicero applies the same principle-and the same metaphor-to oratory: vestibula nimirum honesta aditusque ad causam faciet illustres. He puts it into practice by beginning exordia with periods of exceptional balance and complexity.30 Virgil does likewise in the proem to the Aeneid.31 Also, the propensity of readers to focus on beginnings is reflected in the practice, common from at least the fifth century B.C. onwards, to refer to a work by means of the words with which it begins.32 Thus, the particular care lavished on beginnings was also justified pragmatically, by their persistence in the reader's mind. In short, when Virgil decided to open the Aeneid with a metrical sequence that elsewhere in the poem is almost completely proscribed, he must have had compelling reasons for doing so. What these reasons may have been is a question that merits discussion.
We may begin with the ij"Tov •,6yog.
In more than one case Roman poets seem deliberately to have chosen for the beginning of poems a word or a phrase that would signal the genre of the work from the outset. The neoteric aura of these adjectives is also reflected in their corresponding rarity in the analogist language of Augustan elegy. They are missing entirely in Tibullus and in Propertius' Monobiblos, and in Ovid's Amores they occur only once (2.11.2, where the echo of Catullus 64.1 creates an exception that proves the rule). The plethora of apparent neologisms among these adjectives also marks them as a feature of neoteric style, which was as receptive to neologisms as analogy was restrained (Eduard Norden, ed., P. Vergilius Maro: Aeneis Buch 40 The mollities attributed to bucolic diaereses by Holtorf (above, n. 39) 1.296 is evident in the fact that in Virgil dactylic forms of mollis are followed by a bucolic diaeresis significantly more often than are dactylic words in general. Out of 680 unelided dactylic words which I count in Aeneid 1 and 12, only 28 (4.1%) are followed by a bucolic diaeresis, compared to a frequency of 9 out of 29 (31.0%) for dactylic forms of mollis (molliter included) in all of Virgil. Thus, it is unlikely to be accidental that the fourth (N.B., paulo maiora canamus) is tht only Eclogue in which no bucolic diaeresis occurs. 
